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AHHOMayus

BBeaeHue. B cTaTbe paccmaTprBaeTcs posib Mo-
NOAEXHOW KyNbTypbl (B YaCTHOCTYW, KOHTPKYbTYpPbI
1 cybKynbTypbl) B nepepopmMaTUpOBaHMM COBpe-
MEHHOTr0 COLMOKY/IbTYPHOrO MPOCTPAHCTBA. YXe

B 1970-X rr. nccieoBaTteiv ykasblBaanm Ha TO, UTO
MOI0ZeXb, MPOABASAA CBOIO aKTUBHYH MO3ULMIO,
MeHSeT peannn COLMOKYNLTYPHOrO MPOCTPAHCTBA,
B KOTOPOM XWU UX poauTenn. Halwe nccnego-
BaHVe 6a3npyeTcs Ha MaTepuanax cybkynbTypbl
rpadduTn 1 cTpuT-apTa Kak HepopmManbHOM Xy-
LOXEeCTBEHHOM NpakTukn. CybkynbTypa rpadpdutn
BO3HWMK/A B cpeje appoaMepmnKaHCKMX MOAPOCTKOB
B 1970-x rr. B Hbro—l7lop|<e. MepBblil ApAbIK, KOTO-
pbIM 6blNa HaZeneHa 3Ta CybKynbTypa CO CTOPOHbI
o6LecTBa U rOPOACKMNX BNacTel, — BaHAaNbHas
npaktuka. OAHako yxe B koHue 1970-x — Hauvane
1980-x rr. rpadduTy BoBNekaeTcs B chepy AesTenb-
HOCTU MHCTUTYLMIA apT-Mupa (4acTHbIX ranepert) 1
CTaHOBUTCS BOCTPebOBaHHBLIM CPeAn KoNnekLnoHe-
pos. o ee BANAHNEM BO3HWKAET CTPUT-apT.

" ViccnepoBaHMe BbIMOMHEHO 3a cyeT rpaHTa Poccumii-
CKOro Hay4Horo ¢poHaa (npoekTt Ne 17-18-01278).

Lenb. BeisBUTb, B CUTY KaKNX XapaKTepUCTMK
COLIMOKYNbTYPHOrO NPOCTPAHCTBA CTasl BO3MOXEH
nepexog oT AeBraunu (BaHAaNbHOMV NPaKTUKN) K
yTBepXAatoLelics HopMe.

MeToabl. MeToZ0N0MMYECKOW OCHOBOW MCC/eso-
BaHWs ABNAIOTCS Teopus nokoneHuin K. MaHreiima
1 €ro KOHLEMLMS «CBEXero KOHTakTa», kKotopas
yKasblBaeT Ha nepeocMblcieHre cybbekTaMmu Kyb-
TYpbl paHee YCBOEHHOI0 COLMOKYIbTYPHOrO OMbITa.
ApyrumM MeToz0n0rM4eckM OCHOBaHVEM SBASIETCA
KOHLLeNT p130Mbl, BBEAEHHbI B Hay4HbIi 060poT
dunocodpamm X. lenesom n ®. l'BaTTapu.

HayuHas HOBU3Ha nccnepoBaHms. [TokasaHo,
KaK peanusyeTcs pu3oMaTUYHbIA NPUHLMN opra-
HU3aunM KynbTypbl NpY Nepexoie MOA0AEeXHOM
NPaKTUKN N3 MPOCTPAHCTBA AEeBUAHTHbIX, COrMacHO
06LL,eCTBEHHbIM HOPMaM, AeCTBUIA B MHCTUTYLMa-
NN3MPOBaHHOE MPOCTPAHCTBO MMPa NCKYCCTBA.
PesynbTaTtbl. Ha npumepe meTamopdo3bl, KOTOPYHO
npetepnena MonojexHas cybkynbtypa rpadoutun B
KOHLe XX — Hauane XXI| B., aBTOp Noka3biBaeT, Kak
B COBPEMEHHOM 06LLlecTBe CMeLLatTCsa rpaHunLbl
MeXAy HOPMOW 1 AeBunaLnen.

BbiBOAbI. PV30MHbI MPUHLMM, SPKO NPOSIBEH-
HbI B OpraHM3auuy NpoCcTpaHCcTBa KynbTypbl
noctMogzepHa, nossonseT rpadduUT 1 CTPUT-apTy
OCYLLIeCTBUTb BbllLeyKa3aHHbI nepexod. MNajgeHne
60/1bLLIOrO HappaTNBa B MUPe NCKYCCTBA NPUBOAUT
K pacLlaTbiBaHWIO Viepapxuin 1 co3jaeT BO3MOX-
HOCTb MHTErpauum Hekoraa MapruHanbHblx peHo-
MeHOB B MPOCTPaHCTBO 0PULMaNbHOro NCKYCCTBA.
KoHuenuma K. MaHreima «CBeXuii KOHTaKT» SBASI-
eTcst 3G deKTUBHOM Npn nccnesoBaHNN KybTypbl
noctmMogepHa.

Kntoyessle noHamus:
MONOAEXHAs KynbTypa,
KOHTPKYNbTYypa,
cybKynbTYpa,
NoKoNeHus,
BaHAANV3M.
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BBepgeHue

CmeHa rnokoneHuin — oAnH 13 pakTopoB
AVHAMUKN KynbTypbl. OfHaKO HOCUTENAM CTa-
pbIX KYy/IbTYpPHbIX 06pa3L0B COBCEM He 061-
3aTe/lbHO YXOAUTb CO CLieHbl 06LLeCTBEHHON
XW3HW, YTO6bI TPaHC/IMPyeMble NMK 06pasLibl
YCTYNUAN MeCcTo HoBbIM. XX B. OKa3asics bora-
TbIM Ha CObBITUS 1 TPaHCPOPMALUM CyLLLeCT-
BYIOLLMX YCTOEB 1 NOPSAKOB, N 3HaUYNTENbHYIO
ponb B 3TOM cbirpana monogexb. Kak oTme-
yaet T. Powak, B cepegnHe XX B. MOJIOAEXbIO
«BCe CTaBWI0Ch MOJ COMHEHMeE: CeMbs, paboTa,
06pa3oBaHKe, MOHATME XM3HEHHOro ycrnexa,
BOCMUTAHMeE AeTel, OTHOLEHUS MYXYUHbI
N XeHLLUMHbI, MON10Bas XN3Hb, ypbaHn3aums
TEPPUTOPWUIA, HayKa, TEXHONOMUS, Mporpecc» [9,
¢. 30]. MOXHO 1erko NpoAO/IKUTL 3TOT nepe-
YeHb, A06aBMB B HEro HOBblE MpeACcTaBleHNs
0 NpuemMnemMoM noBejeHnun, 0 HOBbIX CMOCO-
6ax 0CBOEeHUSI 06XNTOro MPOCTPaHCTBa U 4p.
B cOBOKYNHOCTW BCE 3TO NPUBEJIO K CMELLeHIo
rpaHuLbl MexXay HOPMOW 1 AeBuaumnei.

B pe3synbTate Npm3HaHWs BaXHOW ponu
MOIOfEeXV B pasButTum obliecTtsa B eBpO-
nericKkon Hayke elle HeCKONIbKO AecaTuneTuin
Hasaj BO3HMKJIO HanpaeneHve youth studies.
B pamKkax 3TOro Hanpas/ieHUs yHuBepcuTeT
YTpexta (HnaepnaHgbl) pa3paboTan cnegyto-
L0 MPOrpaMmMy 0byyeHus Mo HanpaBAeHNo
Youth studies:

— counanbHOEe HepaBeHCTBO U NCuxmnye-

ckoe 1 dusnyeckoe 340pPOBbE;

— MapruHannsauunsa, pagukanmsauymsa v

n3on1aums;

— ynoTpebiieHNe NCMXOAKTUBHbIX Be-

LLeCTB 1 HapKOMaHus;

— aHTuobLWecTBEHHOE U MpecTynHoe

noeeAeHwue;

— MOI0AEXHAaA KybTypa 1 nonynapHas

My3bIKa;

— ncnonb3oBaHue 1 3n10ynoTpebieHne

coumanbHbIMK ceTaMU U VIHTepHeTOM;

— MeponpuATUS 1 NOANTKKA MO ynyuylle-

HVIO MONOXEHWA Monogexn'.

3 faHHOro nepeyHs BUAHO, YTO Nporpam-
Ma BO MHOroM 6blJla OpMUeHTMPOBaHa Ha 13-
y4yeHusa AeBnaLMii, xapakTepmusyoLmx obpas
XWU3HW MONOAEXMN.

«MHPpacTpyKkTypa» youth studies Bkaroyana
B cebs MOMMMO YHUBEPCMTETCKMX 0bpa3oBa-
Te/IbHbIX MPOrpaMm Hay4Hble LeHTpbl 1 cre-
Lanm3npoBaHHble Hay4YHble XypHasbl, K Npu-
mepy «Journal of Youth Studies», nccnegoaHns

" Youth studies / Master’s programmes / Utrecht
University. URL: https://www.uu.nl/masters/en/youth-
studies (gata obpatteHmns: 02.05.2020).

KOTOPOro TakxXe MOCBALLeHbl AeBuaLnsmM no-
BeAeHNnA2,

JlaHHoe nccnefoBaTenbCKoe HanpasneHne
B POCCUMIACKOM HayYHOW cpeje He MMeeT aHa-
nora. EAVHCTBEHHbIM LIEHTPOM, Creunannsnpy-
FOLLMMCS Ha CUCTEMHbIX NCCIeA0BAHNSAX MOJIO-
AEXN Ha MPOTAXKEHNN ANNTENIbHOIO BpEMEHHU,
ABnseTca LleHTp MONoAeXHbIX NcCnes0BaHNi
npw BbiCLLE LWKOe SKOHOMUKN®.

3aHnMasACb BOMPOCOM POJIN MOJIOAEXHOW
KyNbTypbl B Ky/IbTYPHOM AWHaMUKe B Lie/IOM,
BaXXHO MOHMMaTb, YTO «MOBbILUEHHbI ypOBeHb
AeBuaLmmn MOTIOAEXHON KyNbTypbl» — 3TO OLle-
HOYHOE CyX/eHWe, KOTOPbIM OHa HajenaeTcs
C NO3MLUN AOMUHUPYIOLLEA POANTENBCKOM
KynbTypbl. TO, UTO HEMPUEMIEMO B Hel, B
pamMKax MOJIOAEXHON CybKyNnbTypbl MOXeT
paccMaTpuBaThCA Kak Cnocob camoBbIpaXeH s
B CUAY TOrO, YTO t06ble COLMOKYNbTYPHbIE
HOPMbl UMEKT KOHBEHLIMOHAIbHYIO MPUPOAY.
[Jlaxxe nprviem HapKOTMKOB 1 CBOBOAHbIE Cek-
Cya/ibHble CBA3M MOTYT BbICTYMaTb B KayecTse
HOPMAaTUBHOrO MOBEAEHMSA, HO He 3aKpenuTb-
CA B JanbHeriweM. Ho eCTb 1 Takre npoLecchl
B MOJIOJEXHOW KyNbType, KoTopble, byay4n
N3HaYaNbHO MapKMPOBaHbI KakK AeBUaHTHbIE,
CTaHOBATCH LUMPOKO TUPaXunpyembimMu, npes-
paLLaoTCcs B 0406peHHbIe, XOTa 1 He beccnop-
Hble, Ky/IbTypHble 06pasLbl JOMUHMPYIOLLEi
KyNbTypbl.

OTMeTUM, YTO TEPMUH «AOMUHUPYLOLLAs
KyNbTypa» CerofjHa Hy>KHO NpUMeHATb C Oro-
BOPKOW, BeAb NOA BANAHMEM MOANOULMPY-
FOLLIMX NMPOLLECCOB, paHee YeTKo apTUKyInpo-
BaHHas, 3Ta Ky/bTypa CerojHs pasmblBaeTcs,
XOTA U He 1ncyesaeT NoJIHOCTLI. PUKCMPOoBaTh
3TV NpoLuecchl NCC1efoBaTeNn Hadanu eLle B
1990-x rr. B yactHocTw, K. 3BaHC B 1997 T.
0oTMeyana, 4Yto 6osblle HeT TON AOMUHUPYIO-
el KynbTypbl, MPOTUB KOTOPOW CybKynbTypa
MOXeT Bblpa3nTb CBOe conpoTusieHue [14].
OgHako, C Halwel TOYKN 3peHns, K STOMY yT-
BEPXKAEHWNIO HYXXHO MOAXOANTb KPUTUYECKN 1
pasnnyath Ky/JbTypHble apeasibl C pasHol cTe-
MeHbI0 BbIPaXXeHHOCTW YKa3aHHOIo COCTOSIHUSA.

B pamkax AaHHOW CTaTbW Mbl NpoaHanu-
31pyeM peHOMEH MOJIOAEXHOIM CybKyNbTypbl
rpadduTy, KoTopas, BbIAA U3 reTTo Hito-Vop-
Ka B KayecTBe BaHAa/IbHOW (C TOYKMN 3peHus
FOPOACKMX BNacTer) MPakTUKK, Yepes Heckob-
KO AecATuaeTuin npeBpaTuaacb B MUPOBYHO
NHAYCTPUIO, WVPOKO NHTErPUPOBAHHYIO B
MUP Au3aiiHa n oduuManbHbI MUP MNCKYC-
CTBa, NHbIMW CNOBaMWN, — B TO, YTO CEroAHA

2 Journal of Youth Studies. URL: https://www.
tandfonline.com/toc/cjys20/current (sata obpalie-
Hua: 02.05.2020).

3 LleHTp MonogexHbIx nccnegoanuin. URL: https://
spb.hse.ru/soc/youth/ (aata obpatueHus: 02.05.2020).
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NMPUHATO 0603Ha4YaTb TEPMUHOM «CTPUT-apT».
Lenbto AaHHOV cTaTbW ABASETCA UCCNeAoBa-
HMe NMPUYMH, CAENaBLUNX YKa3aHHY MeTa-
MOpP$O3y BO3MOXHOM. MeTog0/10rn4yecknmm
OCHOBaHUSAMU NCCIeA0BAHNA ABNAOTCA TeO-
pus NOKONIEHNIA, OCHOBOMONOXHNKOM KOTOPOW
apngetcsa K. MaHreim, n KoHLeNT pU30Mbl,
BBeJEeHHbI B Hay4YHbI 060poT punocopamm
X. Aenesom n ®. I'Battapu.

TeopeTunueckoe Hacnegue
npo6sembl MOKOJIEHNIA

OCHOBbI nccneAoBaHUn NpobaemMbl KOM-
MYHMKaLMWN MOKONEHWN BbINV 3aN0XeHbl He-
MeUuKUM coumaneHbim ¢unocopom Kapnom
MaHremom B cTaTbe «[Mpobaema NoKoneHun»
(1928). MaHrelim 3aganca BONpPocamu: Kakum
06pa3oM BO3HVKaeT Takoe coLmanbHoe ABne-
HUe, KaK NoKOoNeHVe, U Kak MOKONeHNsA MeXx-
Ay coboin B3anmogeicTeyoT? CornacHo ero
BO33PEHWNAM, MOKONEHNA — 3TO BO3PACTHbIe
rpynnbl, NpuHaanexatine einuHoMy KynabTyp-
HOMY apeany, YjieHbl KOTOPbIX BOB/JeYeHbl B
OAHW 1 Te Xe ncropuyeckme cobbitng. «OgHoB-
peMeHHOCTb NprobpeTaeT COLMONOTNYECKYHO
3HaYMMOCTb TONbKO TOrAa, Korga nogpasyme-
BaeT yyacTune B OAHUX 1 TeX e NCTOPNYEeCKMX
M COUManbHbIX COOBLITUAX», — OTMedan MaH-
renm [7, c. 32].

CerogHsA Ha OCHOBe 3TO KOHLeNuun B
COLMONIOrNIN aKTUBHO Pa3BUBAIOTCA NCCNef0-
BaHWS nokoneHnr Y n Z. Ho npuHagnexatb K
OAHOMY MOKOJ/IEHWNIO HE 3HAYUT BbITh BO BCEM
C HAM conugapHbiM. MaHrenm BblgenseT no-
KOMleHNA-CeKL MK, KOTOpble MOTyT 6bITb B CO-
CTOAHMM MpOTVBO6OpPCTBA APYT C ApyroM. MNpwu
3TOM NOKOJIeHNe — 3TO BCE Xe HeKoe eNHCT-
BO, KOTOpOe obecrneyrBaeTCs 3a CYeT sHTene-
XWW, NOZ KOTOPOV MaHreinm noHnMmaeT TpyAHO
duKCpyemble SMONPUYECKN KONNEKTUBHbIE
NMNYAbCbl 1 OPMOO6Pa3yroLLMe MPUHLMMLI.
NcTopuueckoe ABVXKEHVE B pa3BUTUN 06LLLeCT-
Ba MPOSBASETCA B TOM YnC/ie B CMeHe OAHUX
SHTenexuin Apyrumm, Nopor NpoTMBOMOJIOX-
HbIMW MO CBOeMY xapakTepy, 4To 1 Habawga-
N0Cb B 06LLEeCTBEHHOWN XN3HU XX B.

B XX B. MHTEeHCMPUMKaLNA COLMOKYNBbTYP-
HbIX MPOLIEeCCOB NpuBeNa K TOMY, YTO Y Pa3HbIX
NOKOIEHWI KNH0YeBbIMU CTAaHOBUIVCL PasHble
coumanbHble COObITUA 1 YC/IOBUSA CyLLIECTBOBa-
HVA, BO3HWKaNN CBOU YHUKaNbHble Npobne-
Mbl, CGOpPMUpPOBaBLLUME VX MUPOBO33peHue.
B pesy/nbTaTte 3TOro «ajeksaTtHoe BOCNUTaHne
nnn obyyeHne MOMOAOrO YenoBeka (B CMbl-
C/1e MOoNHON nepejayn BCcex CTUMYNO0B OMbITa,
UYTO COCTaBASOT MOLOCHOBY NMParMaTU4ecKoro
3HaHKA) BCTpeYaeTcs ¢ TPYAHO NPeoo/IMMOiN
CNIOXHOCTBI — 3MMVpUYeckmne Nnpobaembl Mo-

JIOAOr0 YenoBeka 0byC/IOBNEHbI VIHbIM, HEXENN
y ero yumteneii, HA6opom NpoTuBOpeYnii» [7,
C. 34]. He 6yay4n cBujeTenemM MonoLeXHbIX
BOJIHEHWI 1950-x — 1960-x rr. B CLLIA n EBpo-
ne, MaHreriM B KaKOI-TO CTeNeHn npegckasan
3TOT rPAAYLLNIT MEXNOKONEHYECKNA KOHPANKT.
370 06bACHSET TOT PpaKT, UTO ero cTaTbs Obina
3aMeyeHa He cpasy, a Noay4mnna npusHaHue
NNWb NOCNe MONOAEXHbIX BbICTYNNEHUN B
1950-e — 1960-e rr. n Ha BOJIHE pocCTa nony-
NAPHOCTM AaHHOW npobiemaTnkn bblna nepe-
n3gaHa B 1964 1 1972 rr. Yepes HeCKo/IbKO Je-
CATUNETUIA MepeBOy 3TOM CTaTX MNOABWUACS 1 Ha
pycckoMm sizbike. O630p PYyCCKOA3bIYHbBIX AUC-
CcepTauMOHHBIX NccaeAoBaHNM No prunocopum,
COLMONOTNN N KYNbTYPOIOrY 3@ NOCNeHNe
10 neT cBUAeTEeNbCTBYET O TOM, YTO Teopus
noKosieHNn MaHrenma 0 cnux nop sBafeTcs
OAHOV 13 OTNPAaBHbIX TOYEK B UCCIeA0BaHUN
MOJIOAEXHOM NpobaeMaTuKu.

OAHOV N3 BaXHbIX UAel, BblCKa3aHHbIX
nccnegoBaTteneM B CBOel paboTe 1 MetoLLMX
3Ha4veHVe 415 HaLLero UccnefoBaHus, SBaseT-
CSA NMOHATNE «CBEXUIN KOHTAKT». 3TO NOHATNE
O3HauyaeT BCTpeYy C YeM-TO HOBbIM MOZ BAV-
AHMEeM BHeLIHNX $aKTOpPOB, B YaCTHOCTY, MOJ
BNVIAHMIEM HOBOrO NokoneHus. «C BXOXAeHW-
€M B Ky/IbTYypy HOBOIO y4YacTHMKA UMeeT Me-
CTO U3MEHeHMe YCTaHOBKM Y APYroro numua,
UbA YCTAHOBKa K Hacnejuto, nepesaHHoMy
ero npejLllecTBeHHMKamMu, obHoBAgeTCa» [7,
C. 27—28]. 370 BaxHOe yTBEPXAEHWE yKa3blBa-
eT Ha TO, UTO MO/IoAEeXb CBOEl KyNbTypOTBOp-
YeCcKOoWM aKTMBHOCTBIO MOXeT CnocobCcTBOBaTh
NepeoCMbIC/IEHNIO CTapbIX HOPM 1 06PasLIOB U
YCTaHOB/IEHNIO HOBbIX, BHOCUTbL CBOW OMbIT B
POANTENLCKYIO KYbTYpPY, NepesBuras rpaHu-
Ll MeXY MOHATUAMN HOPMa U AeBnaumns, uim
CTMPas NX OKOH4YaTebHO.

OTa nges 6onee pasBepHYTO apTUKYANPO-
BaHa B paboTe npescTaBUTeNbHWLIbI 3THOMCK-
XONOrMYecKol LWKOAbI, aHTpornonora Maprapet
Mwug. B cBoeit paboTe «KynbTypa 1 npeemcr-
BEHHOCTb» [8] OHa MPUXOAUT K TOMY Xe BbIBO-
4y, uTo 1 K. MaHrenm: Ky/ibTypPHbIA OMbIT MO-
XeT TPaHCIMPOBATLCA He TO/IbKO OT CTapLuero
MOKOJIEHNS K MAaALLEMY, HO 1 B 06paTHOM Ha-
npaBAeHNI, YTO MpUCyLLLe COBPEMEHHOMY el
obLLecTBy 1 B byayLeM byeT BblpaXaTbCs BCe
cunbHee. Muja oTBOANT MONTIOAEXU GYHKLMIO
PacYmCTKM COLMOKYIbTYPHOrO NMPOCTPAHCTBA
OT YCTOABLUMXCA 06pa3L0oB 1 HOPM MOBeAeHNS
AN YKOPEeHEeHMs HOBbIX.

BonHa BbICTynieHMiA MONIOAeXU, KoTopas
3acTaBu/ia HayYHbli MUP BCMOMHUTL O pa-
6oTe K. MaHrerima, npvBena K akTMBM3aLmnm
nccnefoBaHWiA B 3TOM HarnpaBieHUN Kak B
EBpone, Tak n B CLLUA. Tak, aMepuKkaHcKni
dnnocod, coymonor n KynbTyposor Teogop
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Powak noceswiaet aTolil npobieme CBOKO pa-
60Ty «MCTOKM KOHTPKYNbTYpbI» [9]. Pacuncrka
couManbHOro NPOCTPaHCTBa MONOAEXbIO, C
TOYKW 3peHuns Pollaka, 3aknto4vanacb B TOM,
UTO MpPUBEPXEHLIbl KOHTPKY/bTYPbI BbICTYMann
3a 0TKa3 OT HacWUIKA, 3@ PaBEHCTBO 6enbIX U
YEPHOKOXMNX, XXEHLLMH 1N MY>XUUH, Npeasaran
1 peann3oBbiBann Ha NpakTUKe XN3Hb B KOM-
MYHaX, BbICTpanBasa OTHOLLEHWS APYr C 4PYrOM
Ha OCHOBe /06BN K BVKHEMY, OTKa3aBLUMCh
OT KOPPYMMMPOBAHHOWM COLMANBHOM CUCTEMBI,
pasBMBaNOCh 3KOJIOrnYeckoe co3HaHme 1 ero
HoCuTenn 6pocanu BbI30B Ky/ibType NMpPOMbILL-
JIEHHbIX FOPOAO0B, Ye3Xas XUTb B CeNbCKYH
MeCTHOCTb. Monojexb MblTanacb cAenathb
4YacTblo COUManbHOM peanbHOCTN OTKas oT
pasnnyeHus, 0Tkas OT HOPM AOMUHUPYOLLEN
KYNbTypbl, Aenanacb nonbiTka BbITU U3 Ma-
PaAnTMbl OTHOLLIEHWNI «4OMUHNPOBAHMe-MoA-
YnHeHVe». OCobeHHO paanKanbHble ajenThbl
KOHTPKY/IbTYpbl CTaBUAWN «MOJ BOMPOC camy
Pa3yMHOCTb 3TOW KynbTypbl» [9, c. 29], 3acno-
HASt CBOV pa3yM HapKOTUKaMu, KOTOpble B Te
BpemMeHa (1950-e — 1960-e rr.) «BOCNPUHNMA-
N KaK HeOTbeMJIEMYIO HYaCTb NOJNTUKO-KY/b-
TYPHO-AYXOBHOro Kypca» [9, c. 29].

T. Powak o603HayaeT TEPMUMHOM «KOHTP-
KyNbTypa» NpoTecT MOIOAEXW, KOTOPbIN «Kak
HU napajokcanbHO, Hayancs He BO Bpems Kpu-
31Ca, a Ha Nojbeme NPOMBbILLNEHHON 3KOHO-
MUKW» [9, €. 13], MOIOZAEXHbIN NpoTecT cTan
«apPeHO BYPHBbIX, CNOXHbIX, HO HOBOMBLITHBLIX
MOpanbHbIX nckaHuiix» [9, c. 13]. Monogexb Bce
aKTUBHeEe JeMOHCTPUPOBana NHbIe XN3HEeH-
Hble OpPMEHTMPBI, COpacbiBas C NbeAecTanos
ycTosiBLUMeCa 06pasLbl KanuTaancTU4eckon
KynbTypbl. Kak nuwet T. Powak, «<HoBoe no-
Ko/SleHVe Hayano TpeboBaTb Takol cBo6OAbI,
CaMOBbIPaXeHWs 1 yA0BONBbCTBUI, YTO CTano
ACHO, — OHW CMOTPAT Ha XW3Hb LWIKPe, YeMm
NMPOCTO Kak Ha BO3MOXHOCTb NnoayyaTb 1 Tpa-
TNTb» [9, c. 28]. B 3TOI CBA3W KccneaoBaTesb
yKa3bIBaeT Ha rNyboKniA HpaBCTBEHHbI CMbIC/T
npouvcxoamsinx B CLLA MonogexHbIX BbICTy-
nAeHnn: «3 gnccnaeHTCTBa BO3HMKIA caMas
aMbuLMOo3Has 3a BCHO MCTOPUIO MporpaMma ne-
peoLeHKN KyNbTYPHbIX LLleHHOCTel o6LecTBa»
[9, c. 30], K uemy eLe B KOHLe XIX B. npu3bIBan
@. Huywe.

K MO3NTUBHbBIM CNeACTBUAM KOHTPKY/bTY-
pbl, NepedpopMaTPOBABLUNM JOMVHVPYHOLLYHO
KynbTypy, T. Pollak OTHOCUT nonynspmrsaumnio
5KOJIOrMYEeCKOro ABMXEHWS, NepeoLieHKy cej-
CTBUIA 3KOHOMMUYECKOro pocTa, NepeoLeHky
noTpebunTenbCKOro XNU3HEHHOro CTUAS, 3a-
POXAEHVE XEHCKOro ABVXEHUS, ABUXEHWNN
cekcyanbHbIX MEHbLWHCTB, NpUBAeYeHune
BHMMaHWA K NpobyiemMe pacnsma v NpusbiB ee
pewatb U 4p. NHbIMKX cnoBaMuy, B KOHLENLUN

KOHTPKY/NbTypbl PoLLak yka3biBaeT Ha eé KJito-
YeBY0 POJib B BO3SHUKHOBEHWW CUTyaLmKN NOCT-
MOJEepPHa, B KOTOPOW pyLINTCA naTpuapxanb-
HbI yKNag, HOPMbI, KOrja cTapble LeHHOCTU
3aMeHs0TCA HOBbIMY, a AeBrauns TepsieT CBOU
KpuTepun. Kpome Toro, nccnegosatess BUANT
B MOJIOZEXHOM KOHTPKY/IbType 60pbby ¢ Tpa-
ANUNOHHOM KanUTanuCcTUUeCcKon KynbTypor.

B 3TOM KOHTeKCTe MHTepecHO 06paTUTbCA
K pabote [l. MarrnTtoHa «Inside Subculture The
Postmodern Meaning of Style» [17]. MarrnToH
cornallaeTcs BUAeTb B KOHTPKY/IbType UCTO-
KV KyNbTypbl MOCTMOZEpPHa, HO ocnapueaeT
yTBEpXAeHue Pollaka 0 TOM, YTO KOHTPKY/b-
Typa NpOTMBOCTOSANA KaMUTAaIMCTNYECKNM LieH-
HoOCTsIM. [0 ero MHeHU, «MMeHHO 6iarozaps
CTpeM/IeHNto JaTb CBOOOAY TBOpPYECKOMY Ca-
MOBBIPaXXeH IO 1N MOOLPATL LLIeHHOCTU UTpbl U
YAOBO/BCTBUS KOHTPKY/bTypa TECHO CBA3aHa
C LeHTpasibHbIMW KanuTaJnCTUYeckKUMn LieH-
HOCTAMUW NpPeANPUHMMATENBCKOTO NHANBUAY-
annsma n notTpebutenbLCckoro TBopyectsar [17,
c. 51].

B 3Tom Tpyse MarrntoH takxe yaens-
eT BHMMaHVe BOMPOCY BXOXAEHUA HOBOTO
NOKONIeHUs B CGOPMMPOBABLLYIOCH A0 HUX
KyNbTYpHYIO cpedy v ee mogudukaumm. OH
yTBepXJaeT, YTo NpeAcTaBUTENN KOHTPKY/b-
Typbl 1960-x rr. 66111 HabpaHbl TONLKO U3
He60/bLLIO YaCT! MOMOAEXN BEPXHErO Cpea-
Hero knacca, B OCHOBHOM CTYZeHTOB-TyMaHu-
TapueB U CTyZeHTOB $aKkyNbTeTOB UCKYCCTB.
PacnpocTpaHeHme LeHHOCTel CToNb HeboNb-
LLIOW rpynnbl, NpuvBejLLee B UTOre K BO3HKHO-
BEHWIO MOCTMOAEPHUNCTCKOM KyNbTypbl, C €ro
TOYKWN 3peHuns, cTana BO3IMOXHOW 6narojaps
TOMy, 4YTO B NMepunog nocsie BTopoit MnpoBoi
BOWHbI Habntoganca 6bICTPbIA POCT HEKOTO-
pbIX Npodeccnin cpeAHero Knacca, a UMeHHOo
TOW 061acTn, KOTOPYH MPUHATO HasblBaTb
«KYNbTYPHbIMU MHAYCTpUAMU» (CMW, pekna-
Ma, MOAa, AN3aiiH, MapKeTVHI) 1 «Bblpa3nTeb-
HbIMU NpodeccusiMmm» (expressive professions)
(NpenojaBaHne 1 YTeHWe nekunr, Tepanes-
TUYeckasa 1 coumanbHas paboTa). «<9T HOBble
CpeziHne KNaccbl XxapakTepusyTcsa «MoCcTMO-
LEePHNCTCKOV» opreHTauunen Ha obpas XnsHu,
OCHOBaHHbI Ha CTPEMNEHUN K YA0BONLCTBUIO,
TBOPYECKOMY CaMOBbIPaXXEHUIO N CTUINCTU-
YeCcKUM MHHoBaUMAM. Ho Kak pacTyLias knac-
coBas GpakUMa OHU Takxke AeNCTBYIT Kak
MUCCUOHEPbI CPeHero Knacca, Npojsuras u
pacnpocTpaHAs CBOW UAEONIOTNN U KYNbTyp-
Hble BKYCbl cpeAn 6oiee LUMPOKOM ayAUTOPUN.
[Py 3TOM OHW CTaBAT MOJ COMHEHME NernTuM-
HOCTb LieHHOCTel TPaANLMOHHOR Bypxyasmu,
KOTOpas BCerja BbiCTyrnasna 3a NpuBepxXeH-
HOCTb NMYPUTaHCKOM TPYAOBOW 3TVIKe 1 NpuBep-
XEHHOCTb Ky/IbType KOHTPOJISA, CAeP>KAaHHOCTY
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N peryampoBaHns», — TakoB MeXaHn3M 3KC-
NaHCUN KOHTPKYNbTYPbl B MPOCTPAHCTBE J0-
MUHVpPYOLLel KynbTypbl o . Marrntory [17,
c. 511

be3ycnoBHO, paccMOTpPeHHbIe Hay4YHbIe
nccnefoBaHna — AnWb Hebonbllas vacTb
nccneAoBaHUii Toro, Kak noj BANAHNEM Mo-
JIOAEXHOW Ky/IbTYpbl MEHARTCSH POAUTE/IbCKASRA.

Cy6kynbTypa rpadppuT n cTpUT-apT
KaK UCTOYHUKN Moaudunkauuii
B COBPEMEHHOW KynbType

Onunpascb Ha CIOXMBLLNECA MOAXOAbI U
B3rN1A4bl Ha MEXMOKONEHYEeCKY0 KOMMYHUMKa-
LMI0, PaCCMOTPUM U3MEHEeHUS, KOTopble BHe-
v B psj chep KynbTypbl MPaKTUKN CyOKyb-
Typbl rpaduTn.

«JTrogn HMKorAa No-HacTosLemMy He no-
MYT, 4TO Takoe rpadpPuTK, NoKa He NpuesyT B
Hbto-Mopk 1 He MoXuBYT B paiioHax c 3a6po-
LeHHbIMW AOMaMW, CropeBLUNMN 1 0604paH-
HbIMU MawnHamun...» [11, p. 17], — 3To cioBa
HbO-MOpPKCKOro rpadpduTymka Brim, otpaxa-
toLLMe YCNOBMSA, B KOTOPbIX XWaa MOJIOAeXb,
co3pasllan rpadPuTn-kynbTYpy. B nctopunm
Hbtlo-Mopka 1970-e rr., BpeMa 3apoxaeHns
3TOW CybKYNbTYypbl, — CNOXHbI NEPUOA, Co-
NPOBOXAABLUMNIACA 3KOHOMUYECKAM KPU3MCOM,
POCTOM YPOBHS 6€HOCTI 1 MPECTYMHOCTH, YTO
Apye BCEro NposBUIOCH B appo-aMepurKaH-
CKWX reTTo, Takmx Kak bpoHkc n bpyknuH [6].
B cBA3M Cc 3TuM rpadduTn, pncyemblie Noa-
pOCTKamMu Ha CTeHax 34aHunii 1 MeTpo, cTanun
VHTEpPNpeTpoBaTLCS NCCIej0BaTeNs MN Kak
$opMa CMMBONYECKOTrO CONPOTUBNEHNSA C/O-
XVBLUVNMCSA COUMANbHBIM U MOANTUYECKUM
YCNOBUAM UX XN3HW [13].

Camu xe rpadpPuTUMKK No-pasHOMY 06bAC-
HSANN CBOW MOTUBbI PUCOBAHNA Ha CTeHax — OT
MPOCTOro CaMOBbIPAXeHUS A0 NpeTeH3nn Ha
NnpaBoO CaMOCTOATE/IbHO PacnopsxaTbCsa Npo-
CTPaHCTBOM, B KOTOPOM OHW XWBYT. BOT Xxapak-
TepHble BbICKa3bIBaHWA Takoro poga: «Movemy
OHV FOHSHOTCH 3@ MaleHbKUM MaslbUYMKOM, a He
3a TeMW, KTO B Mepuoj npeABbIOOPHbBIX KOM-
naHui obknenBaeT BCe CTEHbI IMCTOBKAMU?»'
370 cnoBa Taki 183 — camoro nepsoro rpadg-
dnTUMKA, NONYYMBLLErO LWVPOKYK N3BECT-
HOCTb 6narojaps cTaTbe MPoO Hero B rasete
«New York Times» B 1971 r. Taki 3aH1Man no-
31LMI0, COrNAacHO KOTOPOW, OH rPpaXAaHuH, Kak
1 OCTaNbHble, a 3HaYUT, TOXE NMeeT MPaBo Ha
3TOT ropoj, 1 Ha Te NPaKTUKK, KOTOPLIMU MOJIb-
30Ba/INCh JpYyrue ero XuTeam BHe 3aBUCMOCTA

' Charies H. «Taki 183» Spawns Pen Pals // New
York Times. 1971.07.21. P. 37. URL: http://graphics8.
nytimes.com/packages/pdf/arts/taki183.pdf (aata 06-
patieHuns: 15.05.2020).

OT MX CTaTyCa 1 CoLManbHOro nosoxeHns. Ha
BOMPOC, 3HAET /I OH, UTO YHNUTOXEHME rpad-
dUTK 06X0AMTCA rOPOACKOV KasHe B 6onbLume
CYMMbI, OH OTBeYaJsl, YTO TOXe MIAaTUT Hasoru,
MO3TOMY K HEMY He MOXeT 6blTb NpeTeH3ni.
Apyroii npumep — rpad¢dutumk Shame 181,
KOTOpbI Tak Xe OTCTamBana PaBeHCTBO Mpas
PasNUYHbLIX FOPOACKNX FPYMM Ha UCMOJb30-
BaHMe ropo/CcKoro npoctpaHcTea. Ero mbicib
npocTa: ecI HAKTO He crpallnBaeT Xutenen,
MOXHO N1 B UX palioHe MoCTPOUTb 3jaHue,
novemy Torga emy Hy>KHoO crpalwmsaTtb paspe-
LLEeHNe Ha PUCYHOK: «... 1 XXVBY 3/eCb U AO/MKEH
NMeTb CTOJIbKO BO3MOXHOCTEN BbICKa3aTbCs,
CKOJIbKO MMeeT KTO-TO APYroi, BOT noyemy s
NAYy Ha yIviLy 1 pUCyro, MOTOMY UTO S XOUY YTO-
TO ckasaTb» [11, ¢. 10]. ¥Y>Xe He B Teopusix Co-
LManbHbIX UccnejoBatesier, a B (10Bax caMmnx
rpadPUTUNKOB Mbl BUAMM MNX MPETEH3MNIO Ha
HOBBbI MOPALOK NCMONL30BAHNUSA FOPOACKOrO
npocTpaHcTBa. Monogexb 3aaBnseT Ha Hero
CBOW MpaBa, MbiTasgCb OCMNOPUTL FOCMOACTBO B
HeM npejcTaBuTenen BnacTn n busHec-cTpyk-
Typ. CBOO QYHKLMIO GOPMbI KOMMYHMKALN
rpadduTn peanusyet n B Hawm gHu [1]. C Te-
YeHnem BpeMeHV 3Ta bopbba NpuBena K Tomy,
4YTO B Pa3/INYHbIX FOPOJaXx, B KOTOPbLIX rpad-
GUTK NONYUNNO pacnpocTpaHeHne, roposckne
B/J1ACTV Hayaau BblAeNATb crieumanbHble MecTa,
opunLManbHO paspelleHHble ANS PUCOBaHNS,
npoBoAnTb rpadduTn-pecTtneann, NCNONbL30-
BaTb CIOXETHble NN abCTPaKTHble PUCYHKM
Ha cTeHax (Mypanbl) AnA 6naroycTpolicTea
ropoACKOro NMpoCTPaHcTBa, N Aaxe Uenble
YANLUbl, «3aXBayYeHHble» CTPUT-apTUCTamMu,
npeBpaTUINCL B MPUB/EKaTENbHbIA TYpUCTU-
yeckuin pecypc [18]. OAHaKo, MONb3ysch Ne-
rabHbIMW MPOCTPaHCTBaMU, rpadpGUTUNKN He
OTKa3a/nCb OT HejerasbHOM NPaKTUKN HaHe-
CeHNs PUCYHKOB. NPUYMNHY 3TOro 06BACHUNA
H. MakgoHanbg: rpadduTymky, «...HaHOCs CBOU
MMeHa, 3apabaTbiBann U3BECTHOCTL U yBaxe-
Hue. [lenast 3To He/leraabHO, OHW BbICTpanBa-
NIV CBOKO MACKYNVHHYO UAGHTUYHOCTL» [16,
p. 121]. 3Ty MbIC/b Noagepxueaet n A. Bau-
nasek [20].

KoHeuHO, Mbl He MOXeM roBopuTb, YTO
npousoLllen KapAnHaabHbIi NOBOPOT B Mpa-
KTMKaxX 1NCroib30BaHNsA rOPOACKOro NPoCTpaH-
CTBa. YCTaHOBNEHHbIA NOPAAOK NPOAOAKAET
BOCMPOUN3BOANTLCA CUCTEMOW, 06BEKTUBUPO-
BAHHOW B MHCTUTYTax 3aKOHOAaTe/IbHOW, Cy-
Ae6HOM 1 UCNONHUTENbHOM BnacTu. Ha obbek-
Tax YacTHOW 1 06LLecTBEeHHOM CO6CTBEHHOCTU
rpadpduTy NpogoKaeT KBaMNPULNPOBATLCS
KaK BaHAann3M Kak B Poccuu, Tak 1 3a pybe-
XoM. B nocobuu ans nonvueiickux Hoto Mop-
ka «Combating graffiti “Reclaiming the Public
Spaces of New York”» ykazaHo: «padputn

COLIMYM N BNACTD Ne 4 (84) 2020

51



KYNbTYPA

CBA3aHbl C HAPKOTMKaMn 1 6aHANTU3MOM, a
TakXe C OKKyNbTu3MoM»'. Tpaddutn seincTen-
Te/IbHO OYeHb C/IOKHOE AB/IEHNE MOJTIOAEXHO
KynbTypbl. Ho, cTonb ogHo60Koe ero paccmo-
TpeHue C NO3NLNN NCKIUYNTENBHO AeBnaLmm
YKa3sblBaeT Ha HeroHVMaHue 3Toro geHomMeHa.

FpadduTn copepxmnt B cebe He TONBKO
noTteHuman Ans BaHAaNM3Ma N BO3MOXHOCTb
NoATBEPXAEHNSA CBOEN MaCKy/IMHHOCTN. Bax-
HO OTMEeTUTb, UTO CpeAun ee aAenToB bbiNn 1
[eBYLLKM, KOTOpPble BOBCE He NMpeTeHA0Banu
Ha 06pa3 MyXeCTBEHHbIX NpeACcTaBUTENbHNL,
cnaboro nona. B nprvMep MOXHO NpMBeCTA KO-
MaHay The Stick Up Girlz, koTopas ctana o6b-
eKToM nccnegosanunsa [x. Mebor [19]. Fpad-
dbuTn Ans Monojexmn — B TOM umncie cnocob
TBOPYECKON caMopeannsaumm. 3To XOpoLLO
BV/AHO B TPaeKToOPUMN pasBUTUSA CYyOKYNbTYpbI:
«Bckope rpadpduTn nepeLuso ot NpocToro Te-
FVHTa, PenpeseHTUpyoLWero NAeHTUYHOCTb
YINYHOWM 6aHZAbl, K Mypanam 60abLINX pa3me-
poB, MOMHOLBETHON Kananrpapum n nsobpa-
XEeHVAM 60MbLLION coXHOCTU» [12, p. 232].
Ero npeacrasutenn, B TOM Yncae U HEMHOrO-
YNCeHHble AeBYLUKMW, CTann COpeBHOBATLCA
B KayecTBe CO3jaBaeMbIxX paboT, YTo npuBne-
K/10 BHMMaHMe obLecTBa K 3TO NpakTuKe Ha
VNHOM YPOBHE — Ha rpapPpuTh CTanm cMoTpeTb
Kak Ha HOBOe Harnpas/fieHVe B NCKYCCTBe, KO-
TOpOE 1 MOAYYNI0 Ha3BaHWe CHavana «noct-
rpadduTn», a, NO34Hee, «CTPUT-apT».

MepBbIM OPraHM3aTopoM BbICTABOK rpad-
dnTn-pabot 661N XbtOro MapTuHes — co-
LMONOr OAHOr0 U3 FOPOACKUX KONNeAXei
Hbro-|7lop|<a [10]. OH 3aHsANCsa neranusaunen
TBOpPYeCTBa paliTepos, opraH13oBas 0bbean-
HeHue YANYHbIX XyJoxHMKoB United Graffiti
Artists. PaboTbl yINUHbIX XYLOXHWKOB Brnep-
Bble B UCTOPUN NCKYCCTB BblNN BblCTaB/eHbl B
KapTUHHOW ranepee Razor B 1974 r. B ganb-
HeWLiemM KONM4YecTBO 3aMHTepecoBaHHbIX ra-
Nlepei pocno, nx reorpapus 3axsaTblBasa Ho-
Bble ropoja 1 CTpaHbl. ¥Yxe B KoHue 1970-x rr.
nozo6Has BbiCTaBKa npolia B Pume. Kpome
raneperi npogaxamu paboT yANUHbIX XyA0X-
HVKOB Hayaaun 3aHMMaTbCa U ayKUMOHHbIe
Aoma [5]. ViMeHHO Ha 370 yka3biBa/i MaHreinm
CBOEW KOHLeNnuMen «CBexero KOHTakTa», Kor-
[a nncan, YTo NosiBAeHNe HOBOrO y4YacTHMKa B
KyNbType 3acTaBsieT Apyroro yyacTHuKa nepe-
CMOTpeTb CBOV B3M18/4bl Ha paHee YCBOEHHbIN
Ky/NIbTYPHBbIA OMbIT.

3T0T nepexog rpadduTn C ynuy B rane-
peu He ocTanacb He3aMeYeHHbIM B HayUYHOM
mupe: B 1982 r. nosensetcs pabota I. bekkepa

' Combating Graffiti // The Official Website of the
City of New York, p. 4. URL: http://www.nyc.gov/html/
nypd/downloads/pdf/anti_graffiti/Combating_Graffiti.
pdf (aata obpatyeHuns: 10.06.2020).

«Mupsbl nckycctsa» (Art Worlds) [10], B koTo-
poi nccnefosaTesb BblABUIaeT UAEK O TOM,
uTo rpadPuTK He obnasaeT COBCTBEHHOM CyLLl-
HOCTb1O, @ MprobpeTaeT ee B pe3ynbTaTe TOro
ApJ/iblKa, KOTOpoe 06LecTBO NpukpenaseT K
3TOW apT-npakTuke.

Hauano 1980-x rr. oco6eHHO ApKO npoge-
MOHCTPUPOBANO ANaNeKTUYECKY NPUPOAY
rpa¢pPpuTn, BbICTyNaBLLEro OAHOBPEMEHHO U
KakK BaHAaNN3M, 1 Kak UCKYCCTBO: C OHOM CTO-
POHbI, FOPOACKME BRacT Hito-Mopka Hauanu
OrPOMHYI KaMMaHuio NpoTnB BaHAANN3Ma,
KOTOPbIN accoLMMpoBanu C pa3prcoBbIBaHM-
€M Moe3/,0B ropoACKMX 3NeKTpuYeK. PUcyHKM
YHUYTOXANNCh, 6ONBLUNHCTBO «KYCKOB» XW/10
He 60/blUe OAHOrO /HSA, MOWMaHHbLIX rpad-
dunTUnKoB apectosbiBann. B rpadpduTtn-cpese
Hayano cknajblBaTbCA BreyaTneHne, YTo 44
rpadduTh HacTynua KoHed,. C Apyroi ctopo-
Hbl, UME@HHO 3TN Mepbl TOPOACKMX BlacTei
NOATONKHYN rPadpGUTUMKOB 3aHATLCA Slerab-
HbIM rpadduT, NONTN B MUP OPULINANBHOTO
NCKyCcCTBa UMW B MHAYCTPUIO AnU3aliHa, pea-
NV3ys B Hel CBOW TBOPYeCKMe yCTpem/IeHNs.
BONbLUINMHCTBO TaNaHTAMBLIX PaiTepoB LU0
BO BCEBO3MOXHble CTyAnN Takue, kak ESSES
studio, Stephan Eins’ Fashion Moda n Patti As-
tor's Fun Gallery [15].

Ano¢deo3oM nHTerpaLumm cTpuT-apTa B cde-
py opuLMaNLHOro NCKYCcCTBa CTana BbiCTaBKa
Art in the Streets, opraHnsoBaHHasa B Mysee
COBpeMeHHOro uckyccraa (Jloc-AHaXenec,
2011). 370 6blNa camas KpynHomacwTabHas
BblCTaBka rpadpduTn 1 YyIMUHOIO UCKYCCTBa,
KoTopas Korga-nmbo npoxoguna s Mysee. OHa
npoAnunach YeTolpe MecsLa 1 cobpana pabo-
Thl MATUAECATU U3BECTHbIX rpadPuTn-parite-
POB, YIMUHbIX XYAOXHWKOB 1 ¢poTorpados. Art
in the Streets ctana nepBo My3elHON’, a He
raneperiHo, BbICTaBKOM rpadpduT N yInyHo-
ro nckyccrea B CLLUA. YuuTeiBas cTatyc 3T0ro
My3es B MMPOBOM NCKYCCTBE, MOXHO rOBOPUTL
0 TOM, YTO OHa O3HameHoBasa opuLUManbLHoe
npvisHaHne rpagpuTh 1 CTPUT-apTa NOAHOLLEH-
HOW YaCTbiO COBPEMEHHOIO MKpa MCKYCCTBa.
OfHaKko, M1POBOE Xy0XeCTBEHHOEe MPOCTPaH-
CTBO He pa3BMBaeTC PAaBHOMEPHO, B C/IeACT-
BV Yero 1 cerivac CTpuT-apT CoOXpaHsAeT cBoe
CNopHOe MOJIOXKEHNE B MUPE NCKYCCTBA. ITO
XOPOLIO BUAHO B POCCUACKORN XyZ0XeCTBeH-
HOV Cpefe, B KOTOPOW psAj My3eeB 1 ranepein,
B MepByto oYepe/b, PErvoHabHbIX, He roToBbI
NMPUHATEL €ro B CBOEM MPOCTPaHCTBE, BCe eLle
Tarotes K 6onee TpagNLMOHHBLIM HanpaBneHu-
AIM B NCKYCCTBe.

34ecb BO3HWKAET K/HUYeBOW BOMPOC: B
CUNY KaKNX XapaKTepUCTUK COLMOKYNbTYPHO-
ro NPOCTpaHCTBa CTas BO3MOXEH Takon nepe-
X0A OT fileBMaLmn K yTBePXAatoLLelncs Hopme?
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Mbl BblfensieM ABe K4YeBble XapakTepucTu-
KW: PU3OMHBbIV MPUHLMMA OpraHn3aumnmy KynbTy-
pbl I NajeHve 60bLLIOro HappaTtuBea. Paccmo-
TPUM MX NoApobHee.

Bcneg 3a X. fenesom n ®. I'Battapu [3] Mbl
MnoHMMaeM KynbTypy NOCTMOZAepHa KakK npo-
CTPaHCTBO, OPraHM30BaHHOE MO PU3OMHOMY
npuHunny. OpraHn3aums coumMoKynbTYPHOro
NPOCTPaHCTBa Mo TUMY ApeBa, yTBePXAatoLLLEero
KYyNbTypHble nepapxum, BO3MOXHa Toraa, Kor-
fa ecTb 6o/blUMe HappaTuBbl, YCTaHaBAMBa-
oLLMe OPUEHTUPbI — XOPOLLO/MAI0X0, MOXHO/
Henb3s 1 T. n. MageHne 60/1bLIOrO HappaTMBa
B MCKYCCTBE, CBA3AHHOIO C KAacCcMyecknmm
HopMamu, naywmmn 13 [ipesHei Mpeunn, no-
POANNAO NPUHLNMANANBHO NHOE NMOHUMaHue
npov3BejeHNsa NCKYCCTBa:

— B XX B. CTUPAETCA rPaHb MexAy NCKycC-
CTBOM M MOBCEAHEBHOCTb: TPaANLMN
ready made, akLUMOHN3Ma, X3MNMNEHNH-
ra, npeimeTbl-NapafoKChbl Kak TUANY-
Hble NpPoV3BeAeHNA COBPEMEHHOTrOo
NCKYCCTBa (M306paxeHnsa 1 KpUTukKa
3TOro M3obpaxeHns og4HOBPEMEHHO)
[2], NCKYCCTBO MbITaeTca NpeoAoneTb
rpaHnLbl My3eeB 1 raneper 1 BblTN B
NPOCTPaHCTBO NMOBCEAHEBHOCTY;

— ranepucTbl U NCKYCCTBOBEAbI FOBOPAT,
4YTO COBPEMEHHOEe MUCKYCCTBO — 3TO
cbepa MaprruHanoB, XoTs, BTArMBasACb
B MPOCTPAHCTBO 0puLManbHOro NCKyc-
CTBa, OHa pasmbiBaeT 1 cebs, u ero,
TEepATCA KPUTEPUN MapriHaAbHOCTL.

B Takol cnTyaumm npeabsaBnaeTcs pnso-
MHbIA MPUHLMMA OPraHn3aumnm KyabTYpPHOro
MPOCTPaHCTBa, B KOTOPOM HeT LieHTpa, HO Cy-
LeCcTByeT BO3MOXHOCTb MPUCOEANHUTb OfHY
TOUKY pV30MbI K 11060 APYroi, NnpossnseTcs
3HayeHVe PU3OMHBbIX CBA3El, KOTOpble MOpPOo-
XAAT CMblcabl. Ha mecTo 6onbluoro Happa-
TVBa MPUXOAAT VHCTUTYLUM MMPA NCKYCCTBA
(«MaLLnHbI», ocyLecTBAAOLWME cOOPKY), KO-
TOpble yCTaHaBAMBAKOT 3TW CBA3W N CBOU-
MW CYXAEHUSAMW peLlarT, UTO OTHOCUTCA K
VNCKYCCTBY, @ YTO HeT (MHCTUTYLMOHalbHas
Teopusa nckyccrea Ix. Avkn) [4]. Kakne-To 13
«MaLUMH», ocylecTBAAOLWMX cbopKy, bonee
OpPUMEHTUNPOBAaHbI Ha pa3pbiB C 6ONbLUNM Ha-
ppaTMBOM (Kak MpasBuio, ranepeu), Kakme-To
MeHee (My3eun 6onee MHepLMOHHBI). Knaccnye-
CKas NANCTPaUns, ONMCbIBaEMON HaMU CUTY-
auuu, — akums apT-rpynnel «BoriHa», B pamkax
KOTOPOW 6blN HaHeCeH PUCYHOK Ha JInTeiHoM
mMocTy B CaHkT-MNeTepbypre. OHa 6bina npu-
3HaHa akTOM BaHAaAM3Ma CO CTOPOHbI MPaBo-
OXPaHUTENIbHbIX OPraHOB N 3HAYMMbIM aKTOM
MICKYCCTBa B /IMLLe BCEPOCCUIICKOro KOHKYpCa B
061acT COBPEMEHHOIO BM3YyasbHOrO MCKYC-
cTBa «MHHOBauusa». Mbl BUAMM, Kak, nornazas

B NPOCTPAHCTBO AEUCTBUS Pa3HbIX «MaLLIVH»
(MHCTUTYUMIA MMpa UCKYCCTBA, MPaBOOXPaHy-
Te/bHbIX OPraHoB, KOMMYHabHbIX CIYX6 ©
4p.), paboTa XyA0XHMNKa MOXET BbICTyNnaTb B
pasHbIX KayecTBax, Ha4YMHas OT NpousBeje-
HWS UCKYCCTBA, 3akaHuvBasi akToM BaHZanm3-
Ma, 3a KOTOpbI/i aBTOpa c/ejyeT HakasaTb, a
camy paboTy — YHUUTOXUTb. [ipyroii nprumep:
pasHOLBETHAs HAAMWCb, HAHECEHHAs Ha CTe-
HY, MOXET B6bITb YHNUTOXEHa KOMMYHanbHbIMM
cnyx6amu, HO 3Ta Xe HAAMUCh, CAeNaHHas Ha
XO/NICTE, MOXeT 6bITb MPoJaHa B ranepee Cos-
PEeMEHHOr0 NCKYCCTBA 3@ HECKO/IbKO AeCATKOB
ThicAY py6neli (Mpumep xyaoxHvka Kupunna
KT10). CoBpemMeHHOe 1CKYCCTBO NpeBpaLlaercs
B CUCTEMY HOP CO MHOXECTBEHHOCTbIO BXOZ0B:
UTO6bI CTaTb XYAOXHUKOM He 0653aTe/IbHO Mo-
NyyaTb NpodunbHoe 06pas3oBaHue, CNefoBaThb
KaHOHaM MCKYCCTBA, MOXHO C034aBaTb CBOK
3CTeTUKY, Ciedyst NPYHLMNAM PU30OMbI.

TakvM 06pa3om, $akTop «CBEXEero KOoH-
TakTa» ¥ PU3OMHbIA MPUHLMN OpraHn3aumm,
APKO MPOSIBAEHHbIN B Ky/bType NocTMogep-
Ha, MPUBOAMWT K pacluaTbiBaHWIO Mepapxuii
CO3/aeT BO3MOXHOCTb MHTErpaLmm Hekoraa
MapruHanbHbIX GEHOMEHOB B MPOCTPAHCTBO
0dULMANBHOIO NCKYCCTBA, CTUPAst TEM CaMbIM
rpaHnLbl MeXAy HUMK, MpeBpaLLas AeBraLmm
B HOPMY, @ BaHAANN3M B UCKYCCTBO.

1. BaHAaNn3M B ropo/cKol cpeje: geBnauma
VAN KOMMYHMKaums: MoHorpadus / V. B. BopobbeBa
[ ap.]; Ypan. roc. nea. yH-T ; nog pea. V. B. BopoBb-
esoli, O. B. KpyxxkoBoii. EkatepuHbypr, 2018. 178 c.

2. l'poiic b. Mpeaucnosre. CoBpemMeHHOE MNCKYC-
CTBO KaK TOTanbHOCTL // [ToANTMKa No3Tuku : [c6. cT.]
M. : A4 MapruHewm lMpecc, 2012. C. 6—16.

3. [lenés X., 'eatTapu ®. TbicAaya nnaTo: KanuTa-
Nn3M 1 wnsoppeHuns. EkatepnHbypr : Y-daktopus,
AcTpernb, 2010. 895 c.

4. nkn x. Onpegensas NCKyccTBo // AMepuKaH-
ckaa ¢punocodust nckycctea. OCHOBHbIE KOHLENLUN
BTOPOW MONOBUHbLI XX BEKa — aHTM3ICCEHLMANN3M,
nepuenTyannsm, MHCTUTYLMOHANN3M © aHTonorns /
nog pea. b. Azemungoka, 6. Opnosa. EkaTepuHbypr :
[JenoBas kHUra ; buwkek : Oaucceir, 1997 r. C. 43—60.

5. KysoseHkoBa 0. A. TpadpduTin 1 cTpUT-apT Kak
TOUKM PACXOXAEHNA NHCTUTYLINIA 11 TEOPETUKOB M1pa
VCKyccTBa // XypoxecTBeHHas KynbTypa. 2015. Ne 3—4.
URL: http://artculturestudies.sias.ru/2015-3-4/ (gata
obpatueHns: 18.04.2020).

6. Ky3oseHkoBa FO. A. [InarHoCTVIKa MOMIOAEXHbIX
YNVYHBIX apT-NPakTUK: cTpaTerun conpoTueieHns
1 camopeanusaumn B rpaddutn n ctput-apte //
AcCnunpaHTCKnin BecTHUK MoBoxkbes. 2015. Ne 7—38.
C. 60—63.

7. MaHreiim K. Mpobnema nokoneHunin //
K. MaHrenmM. O4epkn COLMONOrnmM 3HaHWA: Npobne-
Ma nokoneHuin. CoctasaTeNnbHOCTb. IKOHOMUYecKme
ambuuunun : nep. ¢ aHrn. / NHVMOH PAH. M., 2000.

COLIMYM N BNACTD Ne 4 (84) 2020

53



KYNbTYPA

C. 8—63.

8. Mua M. KynbTypa n npeeMcTBeHHOCTb. Vccne-
foBaHne KOHGNMKTa Mexay nokoneHusmu // Kyne-
Typa u mup getcrea. URL: https://psy.wikireading.
ru/88536 (sata obpaweHus: 10.06.2020).

9. Powak T. ICTOKM KOHTPKYALTYpPbI / Mep. C aHr.
O. A. MblwwakoBoii. M. : ACT, 2014. 380 c.

10. Becker H. S. Art Worlds. Berkeley and Los
Angeles : University of California Press, 1982. 392 p.

11. Chalfant H., Prigoff J. Spraycan Art. London :
Thames and Hudson Ltd, 1999. 96 p.

12. Ciment J. Atlas of African-American History.
Checkmark Books; Revised ed. Edition, 2007, 250 p.

13. Dennant P. Urban expression... Urban as-
sault... Urban wildstyle... New York city graffiti.
American studies project 1997. URL: https://www.
graffiti.org/fag/pamdennant.html (aaTta obpalleHus:
5.04.2020).

14. Evans C. Dreams that only money can buy...
or, the shy tribe in flight from discourse. Fashion The-
ory: The Journal of Dress, Body and Culture, 1997,
no. 1 (2) (June), P. 169—188. URL: https://ru.booksc.
org/ireader/66987741 (sata obpawyeHus: 14.05.2020).

15. Lachmann R. Graffiti as Career and Ideology.
American Journal of Sociology, 1988, Vol. 94, no. 2.
P. 229-250.

16. Macdonald N. The Graffiti Subculture: Youth,
Masculinity, and Identity in London and New York.
New York : Palgrave Macmillan, 2002. 256 p.

17. Muggleton D. Inside Subculture. The Post-
modern Meaning of Style. Oxford. New York : Berg.
2002. 198 p.

18. Nam Yun-tae. The Perspective of Melbourne
City Against to Graffiti — Focusing on The Policy of
Graffiti and Street Art in Melbourne City // The Ko-
rean Society of Illustration. 2019. Vol. 61, P. 85—94.

19. Pabén J. N. Shifting Aesthetics: The Stick Up
Girlz Perform Crew in a Virtual World. Rhizomes: Cul-
tural Studies in Emerging Knowledge. 2013. No 25.
URL: http://rhizomes.net/issue25/pabon/index.html
(paTa obpaleHuns: 04.06.2020).

20. Waclawek A. From Graffiti to the Street Art
Movement: Negotiating Art Worlds, Urban Spaces,
and Visual Culture. Presented in Partial Fulfilment of
the Requirements for the Degree of Doctor of Phi-
losophy at Concordia University Montreal, Quebec,
2008. 362 p.

References

1. Vorob'yeva I.V. et al. Vandalizm v gorodskoy
srede: deviatsiya ili kommunikatsiya (2018). Yekater-
inburg, 178 p. [in Rus].

2. Groys B. (2012) Politica poetiki. Moscow, Ad
Marginem Press, pp. 6—16 [in Rus].

3. Deleuze G., Guattari F. (2010) Tysyacha plato:
Kapitalizm i shizofreniya. Yekaterinburg: U-Faktoriya,
Astrel’, 895 p. [in Rus].

4. Dickie G. (1997) Amerikanskaya filosofiya

iskusstva. Osnovnyye kontseptsii vtoroy poloviny XX
veka — antiessentsializm, pertseptualizm, institut-
sionalizm. Yekaterinburg, Delovaya kniga, Bishkek,
Odissey, pp. 43—60 [in Rus].

5. Kuzovenkova Y.A. (2015) Hudozhestvennaya
kul'tura, no. 3—4. Available at: http://artculture-
studies.sias.ru/2015-3-4/yazyki/4839.html, accessed
18.04.2020 [in Rus].

6. Kuzovenkova Yu.A. (2015) Aspirantskij vestnik
Povolzh’ya, no 7—8, pp. 60—63 [in Rus].

7. Mannheim K. (2000) Ocherki sotsiologii
znaniya: Problema pokoleniy. Sostyazatel'nost'.
Ekonomicheskiye ambitsii. Moscow, INION RAN, pp.
8—63 [in Rus].

8. Mead M. (1988) Kul'tura i mir detstva. Available
at: https://psy.wikireading.ru/88536, accessed
10.06.2020 [in Rus].

9. Roszak Th. (2014) Istoki kontrkul'tury. Moscow,
AST, 380 p. [in Rus].

10. Becker H.S. (1982) Art Worlds. Berkeley and
Los Angeles: University of California Press, 392 p.
[in Eng].

11. Chalfant H., Prigoff J. (1999) Spraycan Art. Lon-
don, Thames and Hudson Ltd, 96 p. [in Eng].

12. Ciment J. (2007) Atlas of African-American His-
tory. Checkmark Books, Revised ed., 250 p. [in Eng].

13. Dennant P. (1997) Urban expression... Urban
assault... Urban wildstyle... New York city graffiti.
American studies project. Available at: https://www.
graffiti.org/fag/pamdennant.html, accessed 5.04.2020
[in Engl.

14. Evans C. (1997) Fashion Theory: The Journal of
Dress, Body and Culture, no. 1 (2) June), pp. 169—188.
Available at: https://ru.booksc.org/ireader/66987741,
accessed 14.05.2020 [in Eng].

15. Lachmann R. (1988) American Journal of Sociol-
ogy, vol. 94, no. 2, pp. 229—250 [in Eng].

16. Macdonald N. (2002) The Graffiti Subculture:
Youth, Masculinity, and Identity in London and New
York. New York, Palgrave Macmillan, 256 p. [in Eng].

17. Muggleton D. (2002) Inside Subculture. The
Postmodern Meaning of Style. Oxford, New York,
Berg, 198 p. [in Eng].

18. Nam Yun-tae. (2019) The Korean Society of II-
lustration, vol. 61, pp. 85—94 [in Eng].

19. Pabon J.N. (2013) Rhizomes: Cultural Studies
in Emerging Knowledge, no. 25. Available at: http://
rhizomes.net/issue25/pabon/index.html, accessed
25.06.2020 [in Eng].

20. Waclawek A. (2008) From Graffiti to the Street
Art Movement: Negotiating Art Worlds, Urban Spaces,
and Visual Culture. Presented in Partial Fulfilment of
the Requirements for the Degree of Doctor of Phi-
losophy at Concordia University Montreal, Quebec,
362 p. [in Engl.

Cmames nocmynuaa e pedakyuto
10.07.2020 a.

54

COLIMYM U BNACTD Ne 4 (84) 2020



KYNbTYPA

For citing: Kuzovenkova Yu.A.

The norm and deviation boundaries

in the subcultural aspect //

Socium i vlast'. 2020. Ne 4 (84). P. 47—55.
DOI: 10.22394/1996-0522-2020-4-47-55.

DOI: 10.22394/1996-0522-2020-4-47-55

ubDC 316.772.4

THE NORM AND DEVIATION
BOUNDARIES
IN THE SUBCULTURAL ASPECT

Yulia A. Kuzovenkova,

Ural State Pedagogical University,

Research Development Analyst,

Cand.Sc. (Cultural studies), Associate Professor.
The Russian Federation, 620017,
Yekaterinburg, prospect Kosmonavtov, 26.

Abstract

Introduction. The article examines the role of
youth culture (in particular, counterculture and sub-
culture) in reformatting the modern sociocultural
space. As long ago asin the 1970s. the researchers
pointed out that young people, showing their active
position, change the realities of the socio-cultural
space in which their parents lived. The research is
based on the materials of the graffiti and street art
subculture, as an informal artistic practice.

The graffiti subculture emerged among African
American teenagers in the 1970s in New York

City. The first label that this subculture has been
endowed with by society and city authorities is
vandalism. However, in the late 1970s early 1980s
graffiti is involved in the sphere of the art world in-
stitutions activities (private galleries) and becomes
in demand among collectors. Street art emerges
under its influence.

The aim of the study is to reveal due to what char-
acteristics of the socio-cultural space the transition
from deviation (vandal practice) to the asserting
norm became possible.

Methods. The methodological basis of the research
is the theory of generations by K. Mannheim and
his concept of «fresh contact», which indicates the
rethinking of the previously assimilated sociocul-
tural experience by the subjects of culture. Another
methodological basis is the concept of rhizome,
introduced into scientific circulation by the philoso-
phers J. Deleuze and F. Guattari.

Scientific novelty of the research. It is shown
how the rhizomatic principle of organizing culture
is realized during the transition of youth practice
from the space of deviant, in accordance with social
norms, actions into the institutionalized space of
the art world.

Results. Using the example of the metamorphosis
that the youth subculture of graffiti underwent

in the late 20" — early 215 centuries, the author
shows how the boundaries between norm and
deviation are shifting in modern society.
Conclusions. The rhizom principle, clearly mani-
fested in the organization of the space of postmod-
ern culture, allows graffiti and street art to make
the above transition. The fall of the great narrative
in the art world leads to the loosening of hierar-
chies and creates an opportunity for the integration
of once marginal phenomena into the space of of-
ficial art. K. Mannheim’s concept of «fresh contact»
is effective in the study of postmodern culture.

Key concepts:
youth culture,
counterculture,
subculture,
generations,
vandalism.
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